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Grieg Peer Gynt: Incidental music
Wolf-Ferrari Susanna's Secret: Overture
Granados Goyescas: The Maiden and the Nightingale
Offenbach Orpheus in the Underworld: Overture
Strauss, Johann Il Die Fledermaus: Overture
Ippolitov-lvanov Caucasian Sketches: Suite 1
Strauss, Johann |l Voices of Spring
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PROGRAMME

Peer Gynt: Instrumental and vocal highlights Grieg (1843-1907)

Edvard Grieg's incidental music to Ibsen's play Peer Gynt is
best known from the two four-movement suites. But in the
extensive complete incidental music, which runs for 106
minutes, there is much other interest. In this afternoon's
excerpts, conductor Geoff Bushell has compiled a selection of
well-known music, together with movements which have been
unjustly neglected, the more so since the complete music is
very rarely played these days, and some of the movements
may even be receiving their UK concert premiere.

1 — Overture / Prelude Act I: At the Farm Wedding. Quoting from the play, "A
wooded hillside near Ase's farm. A river rushes down the slope. It is a hot day in
summer. Peer Gynt, a strongly-built youth of twenty, comes down the pathway. His
mother, Ase follows, scolding angrily".

2 — The Bridal Procession passes. This part of the story is based on an
arrangement of Grieg's piano piece opus 19 no 2 Bridal Procession, orchestrated by
Norwegian composer Johan Halvorsen.

18 — Solveig's Song. This music appeared in the Overture, again in orchestral form
as number 11, and now sung in this movement. "A summer day in the far North. A
hut in the forest. Reindeer-horns over the door. A middle-aged woman, fair-haired
and comely, sits spinning outside in the sunshine."

10 — Deep in the Forest. An orchestral interlude forming the opening of Act 3,
instrumented for the unusual combination of four horns and strings.

23 — Solveig sings in the hut. Peer Gynt has returned from his overseas
adventures and conquests to the faithful Solveig. "Whitsun Eve. Making his way to
land, Peer has reached the area where he spent his youth. He finds himself near a
clearing in the depths of the forest. In the clearing is a hut with a pair of reindeer
horns over the door. From within he hears singing."

24 — Night Scene. "Night. A heath, with fir-trees. A forest fire has been raging;
charred tree-trunks are seen stretching for miles. White mists here and there
clinging to the earth. Peer comes running over the heath."

26 — Solveig's Cradle Song / Finale of the incidental music. "Reunion. The
aged Peer is cradled by Solveiq like a boy in the arms of his mother."
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Hannah Fraser-Mackenzie, soprano

Hannah Fraser-Mackenzie was born and raised in Abingdon.
Having studied Maths at New College, Oxford, she went on to
gain her Postgraduate Diploma in Vocal Studies at the
Birmingham Conservatoire. Hannah regularly appears as a
soloist with Orchestra of St John’s and Armonico Consort,
recording two CDs with the latter. She was broadcast live on
Radio 3’s In Tune in October 2023, performing repertoire from
Francesco Scarlatti and Vivaldi. This year Hannah has had the
opportunity to perform solos in Mozart’'s C minor Mass,
Francesco Scarlatti’'s Daniele, Handel's Messiah and Dixit
Dominus, Mendelssohn’s Elijah, Dvofak’s Mass in D, Charpentier's Te Deum and
Purcell’'s Dido & Aeneas. When not singing Hannah is kept busy with her two young
sons, and also enjoys crochet, running and cinema.

Susanna's Secret: Overture Ermanno Wolf-Ferrari (1876-1948)

Ermanno Wolf-Ferrari was born in Venice in 1876, the son of
German painter August Wolf and Emilia Ferrari. Although he
studied piano from an early age, as a teenager Wolf-Ferrari
wanted to be a painter like his father. While in Munich he
decided to concentrate instead on music, taking lessons from
Josef Rheinberger, and leading to the compositions of his first
works in the 1890s. The sixth of his fifteen operas is entitled
Suzannah's Secret. The opera tells the story of a husband
who suspects his wife is having an affair after discovering she
smells of cigarettes; only later to discover that her secret is
that she is a closet smoker.

Pantaleén Enrique Joaquin Granados Campifa was a
Spanish composer and concert pianist from Catalonia, Spain.
In 1911 Granados premiered his suite for piano Goyescas — a
set of six pieces based on paintings of Francisco Goya. Such
was the success of this work that he was encouraged to
expand it, writing an opera based on the subject in 1914. In
1916, he was invited to its first New York performance, but
missed the boat back to Spain, and instead sailed to England,
where he boarded a passenger ferry to France — the SS .
Sussex. Sadly the ferry was torpedoed by a German U-boat, and both he and hIS
wife were drowned, leaving six children — and the loss of a great musical talent.
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The piano piece La maja y el ruiserior (The Maiden and the Nightingale) from
Goyescas was orchestrated in the opera, and features a soprano accompanied by
bird-imitative instruments. The King of the Night hides amongst the thickets of a
Madrid palace. Rosario (the heroine) sits on a bench in the palace garden, listening
to the sad song of a nightingale under the light of the moon:

"Among the shadows why is the nightingale voicing his harmonious song? ...
Ah, nightingale, your song is a hymn to love!" (words by Fernando Periquet)

This charming song is preceded by a two-minute orchestral Interlude and this is
played today using parts which Geoff Bushell has reconstructed from a recording.

Orpheus in the Underworld: Overture Jacques Offenbach (1819-80)

Offenbach was born in Germany, and was later granted
French citizenship by Napoleon. His compositions became
very popular in Vienna. Orpheus in the Underworld was the
first of his nearly 100 operettas. Published in 1858, the piece
is an irreverent parody on the Orpheus and Euridice legend
from Greek mythology. After a jolly beginning, there are solos
for clarinet and cello, and later a violin solo. Towards the end
is the famous can-can, a bawdy music-hall dance that
shocked audiences of the time, but has ensured that this
overture has remained ever-popular for over 160 years.

Interval — 20 minutes — refreshments downstairs

Die Fledermaus, op 362: Overture Johann Strauss Il (1825-99)

Johann Strauss "the son" is justly remembered for his
contribution to the genre of the Viennese waltz, but the "Waltz
King" also wrote 17 operettas. The overture to Die
Fledermaus, or "The Revenge of the Bat", is perhaps his
most famous. The plot is filled with disguises and mistaken
identities, all in payback for a practical joke played upon one
of the characters a year earlier. The overture was premiered
with the operetta on 5 April 1874, at the Theater-an-der-Wien
in Vienna. Who can forget the energy of the piece, or those
little inflexions of tempo, none of which are written in the
score, but nevertheless which every conductor attempts to
cajole the orchestra into achieving to create an 'authentic' Viennese performance.
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Caucasian Sketches, op 10 Mikhail Ippolitov-lvanov (1859-1935)

| — In a Mountain Pass: Allegro moderato — Moderato assai — Tempo |
Il — In a Village: Larghetto — Allegretto grazioso — Tempo |

Il — In a Mosque: Adagietto

IV — Procession of the Sardar: Allegro moderato. Tempo marziale

Mikhail Mikhailovich lvanov was born in 1859 at Gatchina, near
St Petersburg, where his father was employed as a mechanic
at the palace. He later added his mother’s maiden name
Ippolitov, to distinguish himself from a music critic named
Ivanov. He studied music at home and became a choirboy at
the Cathedral of St Isaac. He entered the St Petersburg
Conservatory in 1875, and studied with Rimsky-Korsakov.
Becoming an accomplished conductor, in 1886, in Thbilisi,
Georgia, he conducted the premiere of the final version of
Tchaikovsky's Romeo and Juliet Fantasy Overture. By 1893 he had become a
professor at the Moscow Conservatory, and was its director from 1903 to 1924.

The first of two sets of Caucasian Sketches was written in 1894, influenced by the
music of Georgia, and replicating the skills of Rimsky-Korsakov in its masterful
orchestration. This first suite begins with In a Mountain Pass, which is characterised
by a long held pedal E and a steady ambitious beat suggesting the steep Caucasus
Mountains. The second movement /n a Village features extensive improvisatory
solos for cor anglais and viola. The title of the third movement, In a Mosque, reflects
the abundance of mosques in the once Turkish Caucasus and Circassia, and the
listener can hear the Muezzin's call to prayer in the music. This movement is unique
in that the strings are silent throughout. The finale is the most famous movement —
Procession of the Sardar, a Persian title for a military commander, leader or
dignitary, featuring prominent writing for the piccolo.

Voices of Spring, op 410 Johann Strauss Il (1825-99)

The nightingale makes a reappearance to end the advertised programme, although
in this case the original inspiration was a lark. Though better known in its orchestral
arrangement, this piece by the Waltz King was originally written for the voice to
verses by Richard Genée. The lark flutters above the roof of the Viennese forest
piping out its crystalline notes in the most captivating three-four time.

"The lark soars up into the blue above, the dawn breeze blows mild, its balmy
breath sets the air astir and kisses the meadow, the field...Ah how softly the
nightingale lets her first notes be heard."

Programme notes by Geoff Bushell
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ABOUT DCO

Didcot Concert Orchestra (DCO) was founded in 2017 by local amateur musicians
Jackie and Geoff Bushell. Realising that the rapidly growing town was bringing ever
more orchestral musicians and larger potential concert audiences to the area, Jackie
and Geoff felt it could now support its own full-size performing orchestra and
become a cultural destination for classical music. Audiences in the Didcot area
would then be able to experience high-quality classical orchestral music without
needing to travel to London or Oxford, at an accessible price. Participation in
classical music, whether as a listener or a performer, has been shown to bring many
benefits in health and wellbeing to individuals and to the community.

The orchestra aims to give local musicians and audiences the opportunity to
experience a very high standard of performance. This level of attainment is
achieved by personal invitation or auditioning of players, and through the support
and encouragement of professional string section leaders. Players meet for just four
rehearsals before each concert, usually over a nine day period.

DCO gave its inaugural performance in early 2018 and programmes three concerts
each year at Cornerstone. Focusing on popular classical music from the Romantic
era, each concert also offers new experiences to both audiences and players by
including at least one "rare gem" that is very seldom, if ever, heard in the public
concert hall. Future programmes are listed on the back of this programme and on
DCO's website at www.didcotconcertorchestra.org.uk.

Sponsorship

DCO is a not-for-profit unincorporated charitable association, underwritten by the
founders. Putting on concerts incurs significant costs which our generous sponsors
and benefactors help partly to defray. The orchestra welcomes offers of
sponsorship from philanthropic businesses, organisations and individuals who are
keen to support the performing arts in south Oxfordshire. If you can help us put on
future concerts, please contact us via music@didcotconcertorchestra.org.uk.

Participation

If you play an orchestral instrument to a high standard, and are interested in
participating in future concerts, DCO would love to hear from you. Contact us via
www.didcotconcertorchestra.org.uk or come and speak to us at a concert.

DCO is a member of Making Music, which provides advice,
support and resources for leisure-time musicians and music
groups across the UK.
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CONDUCTOR

Geoff Bushell

Geoff Bushell studied conducting with George Hurst, Denise Ham, Michael Rose
and Adrian Leaper. He was conductor and musical director of Oxford-based

St Giles Orchestra for 40 years from 1983 to 2023, and regularly conducts other
orchestras in the area. Highlights of Geoff's conducting career have included large-
scale performances of Orff's Carmina Burana, Verdi's Requiem and Elgar's The
Dream of Gerontius with 200 performers, a recording of Walton's Crown Imperial
March broadcast on the BBC One Show, and being invited since 2022 to conduct
annual charity concerts of Aylesbury Vale Concert Orchestra, which have already
featured international guitar soloist Xuefei Yang and Classic FM presenter John
Brunning at Aylesbury's Waterside Theatre. With a growing repertoire of over 400
different works conducted in public concerts, Geoff is renowned for introducing
players and audiences to lesser-known but unjustly neglected romantic repertoire, of
which he has conducted several UK premieres. As well as playing the horn in a
number of orchestras, Geoff also composes romantic-style pieces, including five
commissions from Abingdon and District Musical Society to celebrate its major
anniversaries.

LEADER

Kate Bailey

Kate began her violin studies with Pamela Spofforth at the age of nine, and was an
early member of Pro Corda, where she gained a love of chamber music. Whilst
reading Music at University College, Oxford, she studied with David Ogden and
Emanuel Hurwitz, and then went on to study with Erika Klemperer at the Guildhall
School of Music and Drama. Kate has played in the string quartet, OXUS for the last
ten years, specialising in approachable contemporary works such as Steve Reich's
Different Trains and Elvis Costello's The Juliet Letters. She is also a founder
member of The Holywell Ensemble (formed in 1984), a flexible chamber group
renowned for its committed and evocative performances of British chamber music on
CD and in the concert hall, which was described by the BBC Music Magazine as
"one of the most important chamber music groups on the British musical scene”.
Kate lives in Oxford, and regularly leads a number of orchestras in the area. She is
also a freelance orchestral player and has performed a number of concertos,
including Beethoven's Triple Concerto with her colleagues from The Holywell
Ensemble, and in March 2018 she performed Mozart's Sinfonia Concertante with
viola player Heather Birt.
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OXUS

Kate Bailey and Louise Graham (violins), Heather Birt (viola) and Spike Wilson
(cello), are the members of OXUS — an innovative and vibrant string quartet, formed
in 2006. They perform music from all eras, but specialise in contemporary repertoire
and give regular recitals and workshops in schools and colleges. OXUS frequently
works with other performers and media, performing works including Steve Reich's
Different Trains with electronics; an original composition by and with jazz guitarist
Pete Oxley; and, with actor-singer Nicholas Cass-Beggs, The Juliet Letters by Elvis
Costello and The Brodsky Quartet. Performances include appearances at the
Institute of Contemporary Art in London, the Oxford Contemporary Music Marathon,
and the Ashmolean Museum, Oxford, and they have also enjoyed the challenge of
working with artist Pam Foley, composing and improvising, for a project on Chronic
Grief, entitled Routes of Sorrow.

DCO WOULD LIKE TO THANK...

Partnership sponsor Taylor Wimpey — www.taylorwimpey.co.uk
Building a new community at Valley Park

Season sponsors Vineyard Accountants — www.vineyard.accountants
DigiPress — www.digipressltd.co.uk

Benefactors Dr Jon Spiro, Sue Hurst, Chris Fletcher-Campbell,
Eleanor and Nick Hards, Pam Evans

Publicity partners Round & About, The Didcot Directory, BBC Radio Oxford,
The Northbourne Centre*

* The Northbourne Centre is a community space available for hire in Church Street,
Didcot. Contact daca.booking@gmail.com for hire enquiries.

JOIN OUR MAILING LIST

Our limited resources mean we cannot publicise our concerts as
widely as we would wish, so please help us grow our audience by
joining our emailing list to receive advance notice of concerts and
updates when tickets go on sale. Scan this QR code and subscribe
at www.didcotconcertorchestra.org.uk
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PERFORMERS - 19 MAY 2024

CONDUCTOR Geoff Bushell
LEADER Kate Bailey *
FLUTE Sue Hurst
Jeremy Salter
PICCOLO Jeremy Salter
OBOE Alan Evans
Sophie Hebden
COR ANGLAIS Sophie Hebden
CLARINET Lisa Walker
Jackie Bushell
BASSOON Will Grainger
Bea Waterfield
HORN Sean Frankcom
Geoff Haines
Sue Cooke
Brian O'Rourke
TRUMPET Thomas James
Michael Bird
TROMBONE Neil Brownless
Prin Boon
Matt Sanders
TUBA Matt Sanders
TIMPANI Chris Fletcher-Campbell
PERCUSSION Huw Morgan
HARP Huw Morgan

VIOLIN 1

VIOLIN 2

VIOLA

CELLO

DOUBLE
BASS

Kate Bailey *
Marisa Miller
Cathie Ng

Joe Andrews
Neil Thomas
Elisabeth Brain
Mhairi Robertson
Iris van Pijlen

Louise Graham *
Lisa Avenell
Eleanor Bagg
Alison Forrow
Jeanette Thomas
Pat Field

Ruth Harp
Jennifer Robinson

Heather Birt *
Robert Spencer
Hilary McElwaine-
Johnn

Rosie Bruce
Rhian Frankcom

Spike Wilson %
Jude Barnby
Sarah Higgins

Andrew Clark Maxwell

Lisa Rees
Sarah Sparrow

Chris Seddon
Andrew Tyler

* professional musicians

Total 48 players
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NEXT CONCERTS

Sunday 13 October 2024 at 4pm at Cornerstone

Coates The Three Elizabeths

Harty With the Wild Geese

Elgar Pomp & Circumstance March no 1 in D (Land
of Hope and Glory)

Delius Florida Suite (includes La Calinda)

Sunday 9 February 2025 at 4pm at Cornerstone

Tchaikovsky Nutcracker Suite

Henry Hadley The Ocean

Dvorak The Noon Witch

Suk Symphonic Poem: Prague

Sunday 18 May 2025 at 4pm at Cornerstone

Prokofiev Symphony no 1 "Classical”
Lyadov Sorrowful Song

Dvorak Czech Suite

Larsson Pastoral Suite

Beethoven Symphony no 8

Sunday 12 October 2025 at 4pm at Cornerstone

Goldmark The Queen of Sheba: Overture
Kartowicz Eternal Songs

Elgar In the South

Respighi The Pines of Rome

February 2026 at Cornerstone

Lyadov Polonaise in C

Dvorak American Suite

Sullivan Di Ballo Overture

Dvorak Cello Concerto (Joshua Lynch)

Please see further information at www.didcotconcertorchestra.org.uk
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