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PROGRAMME

The Three Elizabeths Suite Eric Coates (1886-1957)

| — Halcyon Days — Elizabeth Tudor - -
Il — Springtime in Angus — Elizabeth of Glamis
[l = March: Youth of Britain — Princess Elizabeth

Coates was born in Nottinghamshire into a musical family,
but despite his wishes and obvious talent, his parents only
reluctantly allowed him to pursue a musical career. He
studied viola and composition at the Royal College of
Music, then played in string quartet and theatre pit bands,
before joining and leading the viola section in symphony
orchestras conducted by Thomas Beecham and Henry
Wood.

An unexpected letter from Reverend Arthur Hall one day in 1941 prompted Eric
Coates to consider the notion of creating an orchestral suite-based on generations of
the British royal family.

The first movement, Halcyon Days, opens with a fanfare played by the horns, and
then a lively, animated figure characterises Elizabeth I's appetite for swashbuckling
adventure on the high seas, as personified by the exploits of Sir Francis Drake. The
horn fanfare returns triumphantly at the end of the movement, and in a more restful
guise in the second movement Springtime in Angus. This subtitle honours Elizabeth
of Glamis, the Queen Mother, depicting her life-long love of the countryside of
northern Scotland, and the pastoral surroundings amid which she spent her
childhood years. The movement features a prominent and plaintive solo oboe
melody, reminiscent of a traditional Scottish folk ballad. Later on, a solo violin
quotes the melody to which the Robert Burns poem My Love is like a Red, Red
Rose is sung.

The suite concludes with a typical Coates march entitled Youth of Britain epitomising
the new confidence and style of Princess Elizabeth, who became Queen Elizabeth II
after acceding to the British throne in 1951. The opening trumpet flourish and bold
main theme remind us of Coates' famous Knightsbridge March from his London
Suite. The suite reaches a proudly assertive final climax, again reflecting Coates'
confidence in the spirit of a new generation of the English monarchy, and looking
forward to happier times of post-war regeneration.



With the Wild Geese Sir Hamilton Harty (1879-1941)

| — Before the battle: Night —
Il — After the Battle: Early Dawn, Clare Coast

Sir Hamilton Harty was born in Hillsborough, County
Down, the fourth of ten children. His father, William, gave
him an early musical foundation in piano, viola and
compositional technique. After an early career as a
church organist in his native Ireland, Harty moved to
London at about age 20, soon becoming a well-known
piano accompanist. As a composer he wrote throughout
his career, many of his works being well received, though
few are regularly performed in the 21st century. In his
career as a conductor, which began in 1904, Harty was
particularly noted as an interpreter of Berlioz. From 1920
to 1933 he was the chief conductor of the Hallé Orchestra
in Manchester, which he returned to the high standards
and critical acclaim that it had enjoyed under its founder,
Charles Hallé. His last permanent post was with the London Symphony Orchestra
from 1932 to 1934. During his conducting career, Harty made some recordings with
his orchestras. Shortly after leaving the LSO, Harty began to suffer the symptoms of
a brain tumour. After surgery, he resumed his career until 1940, but the tumour
returned to cause his death at the age of 61.

The tone poem With the Wild Geese is based on the story of the Irish Regiments
(The Wild Geese) who fought for the French in the battle of Fontenoy (1745), and
the legend that after the battle, souls of the Irish dead would return to their native
land as geese. The score is prefaced by two poems by Emily Lawless from her
1902 book of the same title. The Introduction begins with a rallying-call, followed by
a passionate melody representing (according to Harty’s own programme note) the
soldiers' farewell to Ireland. The next section features a march-like melody
representing the life of the Irish soldiers abroad. A short transition featuring the harp
leads to a new lyrical theme representing the exiles’ thoughts of home. This is
developed at length before the march tune makes a brief reappearance.

With the Wild Geese was composed for the Cardiff Festival in 1910, and Harty's first
concert conducting the London Symphony Orchestra in 1911 included the piece.

Interval — 20 minutes
lce cream outside the auditorium, refreshments downstairs




Pomp & Circumstance March no 1 Sir Edward Elgar (1857-1934)

Elgar wrote five Pomp and Circumstance Marches, the title
coming from act 3 scene 3 of Shakespeare's Othello:

Farewell the neighing steed and the shrill trump,
The spirit-stirring drum, th'ear-piercing fife,

The royal banner, and all quality,

Pride, pomp, and circumstance of glorious war!

The first four marches were published between 1901 and
1907, and dedicated to Elgar's friend Alfred Rodewald, an amateur conductor and
promoter of chamber music, and the members of the Liverpool Orchestral Society.
The fifth was published in 1930, and a sixth, compiled posthumously from sketches
was published in 1956 and in 2006. At the Last Night of the Proms held annually at
the Royal Albert Hall, the march is performed to words by AC Benson (1862-1925):

Land of Hope and Glory, Mother of the Free,

How shall we extol thee, who are born of thee?
Wider still and wider shall thy bounds be set;

God, who made thee mighty, make thee mightier yet,

Florida Suite Frederick Delius (1862-1934)

| — Daybreak — Dance

Il — By the River

Il — Sunset — Near the Plantation
IV — At Night

The original manuscript of Florida — Tropical Scenes for
Orchestra, Delius’ first orchestral score, is dated 1887, a
time when the composer was living on an orange
plantation in Florida. In 1889 he removed the third
movement from the manuscript and replaced it by the
rewritten version now included in the published work. A
year earlier it was given a private run-through in the beer-
hall of a Leipzig restaurant, where a 60-piece orchestra
had agreed to play it in return for a barrel of beer.
Although it received a favourable reaction from Grieg and
Sinding, who were present, the work was not heard again
until three years after the composer’s death, when it was
revived by Sir Thomas Beecham at a Royal Philharmonic
Society Concert in London.




The first movement has two distinct sections. After a magical opening description of
daybreak comes the initial version of Delius’ most popular piece, La Calinda, which
was later used in his opera Koanga, and is still popular today as an independent
concert piece. In the second movement, violins reiterate a meandering melody
reminiscent of the Mississippi. The third movement begins with a peaceful evocation
of sunset, and this is followed by another Negro dance whose seductive melody
rises to a resplendent orchestral climax. In the final movement, the oboe first
reiterates its soulful theme from the first movement, and after a chorale for the four
horns, the remainder of the movement depicts nightfall with further tuneful melodies
and romantic horn calls. The piece ends with a quiet and altered reminiscence of
the La Calinda theme in the violins.

Programme notes by Geoff Bushell
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ABOUT DCO

Didcot Concert Orchestra (DCO) was founded in 2017 by local amateur musicians
Jackie and Geoff Bushell. Realising that the rapidly growing town was bringing ever
more orchestral musicians and larger potential concert audiences to the area, Jackie
and Geoff felt it could now support its own full-size performing orchestra and
become a cultural destination for classical music. Audiences in the Didcot area
would then be able to experience high-quality classical orchestral music without
needing to travel to London or Oxford, at an accessible price. Participation in
classical music, whether as a listener or a performer, has been shown to bring many
benefits in health and wellbeing to individuals and to the community.

The orchestra aims to give local musicians and audiences the opportunity to
experience a very high standard of performance. This level of attainment is
achieved by personal invitation or auditioning of players, and through the support
and encouragement of professional string section leaders. Players meet for just four
rehearsals before each concert, usually over a nine day period.

DCO gave its inaugural performance in early 2018 and programmes three concerts
each year at Cornerstone. Focusing on popular classical music from the Romantic
era, each concert also offers new experiences to both audiences and players by
including at least one "rare gem" that is very seldom, if ever, heard in the public
concert hall. Future programmes are listed on the back of this programme and on
DCO's website at www.didcotconcertorchestra.org.uk.

Sponsorship

DCO is a not-for-profit unincorporated charitable association, underwritten by the
founders. Putting on concerts incurs significant costs which our generous sponsors
and benefactors help partly to defray. The orchestra welcomes offers of
sponsorship from philanthropic businesses, organisations and individuals who are
keen to support the performing arts in south Oxfordshire. If you can help us put on
future concerts, please contact us via music@didcotconcertorchestra.org.uk.

Participation

If you play an orchestral instrument to a high standard, and are interested in
participating in future concerts, DCO would love to hear from you. Contact us via
www.didcotconcertorchestra.org.uk or come and speak to us at a concert.

DCO is a member of Making Music, which provides advice,
support and resources for leisure-time musicians and music
groups across the UK.
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CONDUCTOR

Geoff Bushell

Geoff Bushell studied conducting with George Hurst, Denise Ham, Michael Rose
and Adrian Leaper. He was conductor and musical director of Oxford-based

St Giles Orchestra for 40 years from 1983 to 2023, and regularly conducts other
orchestras in the area. Highlights of Geoff's conducting career have included large-
scale performances of Orff's Carmina Burana, Verdi's Requiem and Elgar's The
Dream of Gerontius with 200 performers, a recording of Walton's Crown Imperial
March broadcast on the BBC One Show, and being invited since 2022 to conduct
annual charity concerts of Aylesbury Vale Concert Orchestra, which have already
featured international guitar soloist Xuefei Yang and Classic FM presenter John
Brunning at Aylesbury's Waterside Theatre. With a growing repertoire of over 400
different works conducted in public concerts, Geoff is renowned for introducing
players and audiences to lesser-known but unjustly neglected romantic repertoire, of
which he has conducted several UK premieres. As well as playing the horn in a
number of orchestras, Geoff also composes romantic-style pieces, including five
commissions from Abingdon and District Musical Society to celebrate its major
anniversaries.

LEADER

Kate Bailey

Kate began her violin studies with Pamela Spofforth at the age of nine, and was an
early member of Pro Corda, where she gained a love of chamber music. Whilst
reading Music at University College, Oxford, she studied with David Ogden and
Emanuel Hurwitz, and then went on to study with Erika Klemperer at the Guildhall
School of Music and Drama. Kate has played in the string quartet, OXUS for the last
ten years, specialising in approachable contemporary works such as Steve Reich's
Different Trains and Elvis Costello's The Juliet Letters. She is also a founder
member of The Holywell Ensemble (formed in 1984), a flexible chamber group
renowned for its committed and evocative performances of British chamber music on
CD and in the concert hall, which was described by the BBC Music Magazine as
"one of the most important chamber music groups on the British musical scene”.
Kate lives in Oxford, and regularly leads a number of orchestras in the area. She is
also a freelance orchestral player and has performed a number of concertos,
including Beethoven's Triple Concerto with her colleagues from The Holywell
Ensemble, and in March 2018 she performed Mozart's Sinfonia Concertante with
viola player Heather Birt.
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OXUS

Kate Bailey and Louise Graham (violins), Heather Birt (viola) and Spike Wilson
(cello), are the members of OXUS — an innovative and vibrant string quartet, formed
in 2006. They perform music from all eras, but specialise in contemporary repertoire
and give regular recitals and workshops in schools and colleges. OXUS frequently
works with other performers and media, performing works including Steve Reich's
Different Trains with electronics; an original composition by and with jazz guitarist
Pete Oxley; and, with actor-singer Nicholas Cass-Beggs, The Juliet Letters by Elvis
Costello and The Brodsky Quartet. Performances include appearances at the
Institute of Contemporary Art in London, the Oxford Contemporary Music Marathon,
and the Ashmolean Museum, Oxford, and they have also enjoyed the challenge of
working with artist Pam Foley, composing and improvising, for a project on Chronic
Grief, entitled Routes of Sorrow.

DCO WOULD LIKE TO THANK...

Season sponsors Taylor Wimpey — www.taylorwimpey.co.uk
Specsavers Didcot — www.specsavers.co.uk
Vineyard Accountants — www.vineyard.accountants
DigiPress — www.digipressltd.co.uk

Benefactors Dr Jon Spiro, Sue Hurst, Chris Fletcher-Campbell,
Eleanor and Nick Hards, Pam Evans

Publicity partners Round & About, The Didcot Directory, BBC Radio Oxford,
The Northbourne Centre*

* The Northbourne Centre is a community space available for hire in Church Street,
Didcot. Contact daca.booking@gmail.com for hire enquiries.

JOIN OUR MAILING LIST

Our limited resources mean we cannot publicise our concerts as
widely as we would wish, so please help us grow our audience by
joining our emailing list to receive advance notice of concerts and
updates when tickets go on sale. Scan this QR code and subscribe
at www.didcotconcertorchestra.org.uk
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PERFORMERS - 13 OCTOBER 2024

CONDUCTOR Geoff Bushell PERCUSSION
LEADER Kate Bailey *
HARP
FLUTE Sue Hurst VIOLIN 1
Peter Rivers
PICCOLO Jeremy Salter
OBOE Alan Evans
Dani McNeil
CLARINET Lisa Walker VIOLIN 2
Jackie Bushell
BASS Robert Sales
CLARINET
BASSOON Will Grainger
Andrew Mackintosh
VIOLA
HORN Sean Frankcom
James Seddon
Helen Newing
Paul Willett
TRUMPET Thomas James CELLO
Alison Davison
Philip Dobbie
TROMBONE Nigel Howard
Becky Maglone
Stephanie Howard
DOUBLE
TUBA Matt Sanders BASS
TIMPANI Sue Whitling

Chris Fletcher-Campbell

Jackie Mann
Anna Lockett

Kate Bailey *
Marisa Miller
Mhairi Robertson
Neil Thomas
Gillie Watson
Andrew Frawley

Louise Graham *
Rosie Bruce
Eleanor Bagg
Lisa Avenell
Jeanette Thomas
Alison Forrow

Heather Birt *
Robert Spencer
Rhian Frankcom
Louise Hill
Margarete Lucas

Spike Wilson %
Polly Silk
Sarah Higgins

Andrew Clark Maxwell

Lisa Rees
Sarah Sparrow

Andrew Tyler
Stuart Murray

* professional musicians

Total 50 players
~ 11 ~



NEXT CONCERTS

Sunday 9 February 2025 at 4pm at Cornerstone

Tchaikovsky Nutcracker Suite

Henry Hadley The Ocean

Dvorak The Noon Witch

Suk Symphonic Poem: Prague

Sunday 18 May 2025 at 4pm at Cornerstone

Prokofiev Symphony no 1 "Classical”
Lyadov Sorrowful Song

Dvorak Czech Suite

Larsson Pastoral Suite

Beethoven Symphony no 8

Sunday 12 October 2025 at 4pm at Cornerstone

Goldmark The Queen of Sheba: Overture
Kartowicz Eternal Songs

Elgar In the South

Respighi The Pines of Rome

Sunday 8 February 2026 at 4pm at Cornerstone

Lyadov Polonaise in C

Dvorak American Suite

Sullivan Di Ballo Overture

Dvorak Cello Concerto (Joshua Lynch)

Sunday 17 May 2026 at 4pm at Cornerstone

To include:
Dvorak Violin Concerto (Emmanuel Bach)

Sunday 11 October 2026 at 4pm at Cornerstone

To include:
Elgar Symphony no 1

Please see further information at www.didcotconcertorchestra.org.uk
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