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CAN YOU HELP DCO PLEASE?  
 
 
DCO would like to thank those who responded to our request in recent 
concert programmes for donations to offset our deficit and build our 
soloist fund.  Sadly we are unable to thank personally those who donated 
via bank transfer as we don't have your contact details, but all donations 
are very much appreciated in helping DCO to cover its costs for this 
concert and for our 2026/27 season starting in October. 
 
If you can help us to continue bringing tuneful high-quality classical music 
to Didcot, please visit www.didcotconcertorchestra.org.uk and make a 
donation via the orange PayPal button, or make a payment via bank 
transfer to: 
 
 Didcot Concert Orchestra  Sort code: 23-05-80  Account: 55265534 
 
Alternatively Geoff or Jackie Bushell would be very happy to receive a 
cheque made out to "Didcot Concert Orchestra". 
 
Thank you in advance for your generosity. 
 
 
 

 



~  3  ~ 

PROGRAMME  
 
Petite Suite de Concert Samuel Coleridge-Taylor (1875-1912) 

1 – Caprice de Nanette 
2 – Démande et Reponse 
3 – Un Sonnet d'Amour 
4 – La Tarantelle Fretillante 

 
Samuel Coleridge-Taylor's mother was English and his 
father was a physician from Sierra Leone.  He learned the 
violin and gave his first public recital at the age of only 8.  
He sang as a choirboy in a church in Croydon, where his 
choir master encouraged him to enter the Royal College 
of Music, where he studied with the great Stanford.  Geoff Bushell has a personal 
affinity with Coleridge-Taylor, as his family told him that his grandfather sang with 
Samuel in that same church choir.  It was Elgar who helped Coleridge-Taylor win a 
commission – Ballade in A minor – from the Three Choirs Festival in 1898, and 
around the same time Stanford conducted the first performance of Samuel's great 
choral piece Hiawatha's Wedding Feast, which was to bring him lasting fame. 
 
In 1910, he wrote a piece that many regard as a masterpiece – the Petite Suite de 
Concert.  There are four movements which all have French names: Caprice de 
Nanette is waltz-like, the second is called Question and Answer and has quite a 
memorable tune, the third is a lovesong, and the finale has a very upbeat tempo and 
provides a rousing conclusion. 
 

Violin Concerto, op 53 Antonín Dvořák (1841-1904) 

I – Allegro ma non troppo – Quasi moderato – 
II – Adagio ma non troppo 
III – Finale: Allegro giocoso, ma non troppo 

 
Dvořák was encouraged to write his only violin concerto by 
his publisher Simrock, after the success of compositions 
such as the sixteen Slavonic Dances and his Symphony 
no 6.  The composer sought advice from the violinist 
Joseph Joachim, with the intension of dedicating it to him, 
and hoped for a premiere played by Joachim. In 1879 
Dvořák took his first sketch to Joachim, who advised 
formal changes, which Dvořák made over the next two 
months, and there were further changes after a second visit to Joachim in 1880.  
Though the structure of final version of the concerto is the classical three 
movements, it's possible that Joachim (a strict classicist) objected to the abrupt 
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truncation of the first movement's orchestral tutti, the short recapitulation at the end 
of this movement, and persistent repetition found in the third movement.  Dvořák's 
further request for comments on a new version did not receive a timely reply from 
Joachim, and the first performance was given by František Ondříček in Prague on 
14 October 1883.  Though not one of the repertoire's most often performed 
concertos (and indeed tonight's conductor has never performed it in his 42 years of 
conducting), the Dvořák Violin Concerto is a brilliant virtuoso work for the soloist, 
and showcases the composer's melodic genius, irrepressible energy, and affection 
for the folk music of his homeland. 
 

Monty Guo 

Monty Guo is a violinist whose work spans solo, chamber, and orchestral 
performance.  Praised for his musical sensitivity and collaborative instinct, his 
playing combines technical clarity with expressive depth.  He is currently completing 
a Master of Arts at the Royal Academy of Music in London with Dr Robin Wilson.  
Originally from Sydney, Monty is increasingly focused on chamber music and 
ensemble performance at a professional level.  He is a member of Trio Nostos, 
recently appointed Kirckman Society Artists for the 2026–27 season, and has 
performed across Australia and Europe.  He has also held leadership roles in 
conservatoire orchestras in both Australia and the UK, including at the Sydney 
Conservatorium and the Royal Academy of Music.  Through projects such as Trio 
Nostos and his ongoing studies in London, Monty is establishing himself within the 
European chamber and orchestral scene while seeking to create distinctive, 
engaging performance experiences that bring audiences into closer contact with the 
energy and intimacy of live music. 
 
 

Interval – 20 minutes 
Ice cream outside the auditorium + refreshments downstairs 

 
 

Symphony no 2, op 36 Max Bruch (1838-1920) 

I – Allegro passionate, ma un poco maestoso 
II – Adagio ma non troppo – 
III – Allegro molto tranquillo 

 
Max Christian Friedrich Bruch was born in Cologne on 
6 January 1838.  His father was a lawyer, and his mother 
a soprano and music teacher.  Bruch began his musical 
studies as a pianist, his precocious talent recognized 
early by influential musicians in Cologne, including the 
pianist, conductor, and composer Ignaz Moscheles.  In 
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1852, he was awarded the Mozart Foundation Prize at the age of only fourteen.  
Bruch was overshadowed by the misfortune of living during the lives of more famous 
composers such as Mendelssohn and Schumann.  Despite this, he was to achieve 
immortality with the popular 1867 Violin Concerto no 1, which has become one of 
the most popular pieces of classical music in the world.  Less frequently heard are 
Bruch's three symphonies.  The premiere of the Second Symphony in 1870, with 
parts bowed by the violin virtuoso Joachim, was a great success; however a later 
performance in Leipzig was less well received, and Bruch attributed this to the lack 
of a scherzo movement which audiences of the day expected.  Rather than describe 
milestones in the movements to listen out for, the listener is recommended to enjoy 
the melody and harmony for what it is.  Especially successful is the mood created by 
the lyrical second movement, which leads directly into the third.  Those who have 
travelled down the Rhine will perhaps understand the inspiration which visited Bruch 
as he wrote this now unjustly neglected symphony. 
 
 

Programme notes by Geoff Bushell 
 
 
 

Specsavers is proud to sponsor Didcot Concert Orchestra 
 

17 Orchard Street, Didcot, OX11 7LG 
 

Tel 01235 517100 
 
 

 
 
 

Book online at specsavers.co.uk for eyes or ears 
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ABOUT DCO 
 
Didcot Concert Orchestra (DCO) was founded in 2017 by local amateur musicians 
Jackie and Geoff Bushell.  Realising that the rapidly growing town was bringing ever 
more orchestral musicians and larger potential concert audiences to the area, Jackie 
and Geoff felt it could now support its own full-size performing orchestra and 
become a cultural destination for classical music.  Audiences in the Didcot area 
would then be able to experience high-quality classical orchestral music without 
needing to travel to London or Oxford, at an accessible price.  Participation in 
classical music, whether as a listener or a performer, has been shown to bring many 
benefits in health and wellbeing to individuals and to the community. 
 
The orchestra aims to give local musicians and audiences the opportunity to 
experience a very high standard of performance.  This level of attainment is 
achieved by personal invitation or auditioning of players, and through the support 
and encouragement of professional string section leaders.  Players meet for just 
three rehearsals before concert day, usually over a nine day period. 
 
DCO gave its inaugural performance in 2018 and programmes February, May and 
October concerts at Cornerstone.  Focusing on popular classical music from the 
Romantic era, each concert also offers new experiences to both audiences and 
players by including at least one "rare gem" that is very seldom, if ever, heard in the 
public concert hall.  Future programmes are listed on the back of this programme 
and on DCO's website at www.didcotconcertorchestra.org.uk. 
 

Sponsorship 

DCO is a not-for-profit unincorporated charitable association.  Putting on concerts 
incurs significant costs which our generous sponsors, benefactors and donors help 
partly to defray.  The orchestra welcomes offers of sponsorship from philanthropic 
businesses, organisations and individuals who are keen to support the performing 
arts in south Oxfordshire.  If you can help us fund future concerts, please contact us 
via music@didcotconcertorchestra.org.uk or see page 2 of this programme. 
 

Participation 

If you play an orchestral instrument to a high standard, and are interested in 
participating in future concerts, DCO would love to hear from you.  Contact us via 
www.didcotconcertorchestra.org.uk or come and speak to us at a concert. 
 

DCO is a member of Making Music, which provides advice, 
support and resources for leisure-time musicians and music 
groups across the UK. 
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CONDUCTOR 
 

Geoff Bushell 

Geoff Bushell studied conducting with George Hurst, Denise Ham, Michael Rose 
and Adrian Leaper.  He was conductor and musical director of Oxford-based 
St Giles Orchestra for 40 years from 1983 to 2023, and regularly conducts other 
orchestras in the area.  Highlights of Geoff's conducting career have included large-
scale performances of Orff's Carmina Burana, Verdi's Requiem and Elgar's The 
Dream of Gerontius with 200 performers, a recording of Walton's Crown Imperial 
March broadcast on the BBC One Show, and being invited since 2022 to conduct 
annual charity concerts of Aylesbury Vale Concert Orchestra, which have already 
featured international guitar soloist Xuefei Yang and Classic FM presenter John 
Brunning at Aylesbury's Waterside Theatre.  With a growing repertoire of over 500 
different works conducted in public concerts, Geoff is renowned for introducing 
players and audiences to lesser-known but unjustly neglected romantic repertoire, of 
which he has conducted several UK premieres.  As well as playing the horn in a 
number of orchestras, Geoff also composes romantic-style pieces, including five 
commissions from Abingdon and District Musical Society to celebrate its major 
anniversaries. 
 

 

LEADER 
 

Kate Bailey 

Kate began her violin studies with Pamela Spofforth at the age of nine, and was an 
early member of Pro Corda, where she gained a love of chamber music.  Whilst 
reading Music at University College, Oxford, she studied with David Ogden and 
Emanuel Hurwitz, and then went on to study with Erika Klemperer at the Guildhall 
School of Music and Drama.  Since 2006, Kate has played in the string quartet 
OXUS, a group which specialises in approachable contemporary works such as 
Steve Reich's Different Trains and Elvis Costello's The Juliet Letters.  She is also a 
founder member of The Holywell Ensemble (formed in 1984), a flexible chamber 
group renowned for its committed and evocative performances of British chamber 
music on CD and in the concert hall, which was described by the BBC Music 
Magazine as "one of the most important chamber music groups on the British 
musical scene".  Kate lives in Oxford, and regularly leads a number of orchestras in 
the area.  She is also a freelance orchestral player and has performed a number of 
concertos, including Vaughan Williams’ The Lark Ascending, Beethoven's Triple 
Concerto with her colleagues from The Holywell Ensemble, and in March 2018 
Mozart's Sinfonia Concertante with viola player Heather Birt. 
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SECTION LEADERS 
 

Louise Graham, violin 

Louise Graham lives in Headington and is a freelance violinist and teacher.  She 
studied under Béla Dekany at the Guildhall School of Music, plays in various local 
orchestras, leads the Erato Chamber Orchestra and is a member of OXUS.  Louise 
teaches privately and for the Oxfordshire County Music Service. 
 

Heather Birt, viola 

Heather Birt works as a freelance viola player with many period ensembles including 
Academy of Ancient Music, Amsterdam Baroque Orchestra, The King's Consort, The 
English Concert and The Mozartists.  Heather has performed in several BBC 
Promenade concerts and appears on many recordings, including the highly regarded 
Pachelbel Vespers CD with The King's Singers.  Heather also plays Double Bass in 
Allen Beechey's Bright Stars of Jazz, and has performed at numerous jazz festivals 
in Britain and Europe. 
 

Spike Wilson, cello 

Spike Wilson won a choral exhibition to The Queen's College, Oxford, and now 
leads a busy musical life combining cello-playing in chamber groups (including The 
Holywell Ensemble and OXUS) and orchestras, with coaching chamber groups and 
directing several school and youth orchestras.  He coaches for the Oxford Cello 
School and the Oxford Chamber Course and is much in demand as a cello teacher, 
with many adult and younger pupils. 
 
 

OXUS 
 
Kate Bailey and Louise Graham (violins), Heather Birt (viola) and Spike Wilson 
(cello), are the members of OXUS – an innovative and vibrant string quartet, formed 
in 2006.  They perform music from all eras, but specialise in contemporary repertoire 
and give regular recitals and workshops in schools and colleges.  OXUS frequently 
works with other performers and media, performing works including Steve Reich's 
Different Trains with electronics; an original composition by and with jazz guitarist 
Pete Oxley; and, with actor-singer Nicholas Cass-Beggs, The Juliet Letters by Elvis 
Costello and The Brodsky Quartet.  Performances include appearances at the 
Institute of Contemporary Art in London, the Oxford Contemporary Music Marathon, 
and the Ashmolean Museum, Oxford, and they have also enjoyed the challenge of 
working with artist Pam Foley, composing and improvising, for a project on Chronic 
Grief, entitled Routes of Sorrow.  www.oxus.uk 
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DCO WOULD LIKE TO THANK… 
 
Season sponsors Specsavers Didcot – www.specsavers.co.uk 

Vineyard Accountants – www.vineyard.accountants 
DigiPress – www.digipressltd.co.uk (posters and handbills) 
Mediaport – www.mediaportsolutions.co.uk (programmes) 
Grant-aided by Western Valley Parish Council 

  

Benefactors Dr Jon Spiro, Chris Fletcher-Campbell, Nick Hards,  
David & Iris Paine, and several anonymous donors 

  

Publicity partners Round & About, BBC Radio Oxford, Mrs Pamela Evans, 
The Northbourne Centre*  

 
* The Northbourne Centre is a community space available for hire in Church Street, 
Didcot.  Contact daca.booking@gmail.com for hire enquiries. 
 
 
 
 

JOIN OUR MAILING LIST 
 

 

Our limited resources mean we cannot publicise our concerts as 
widely as we would wish, so please help us grow our audience by 
joining our emailing list to receive advance notice of concerts and 
updates when tickets go on sale.  Scan this QR code and subscribe 
at www.didcotconcertorchestra.org.uk 
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PERFORMERS – 17 MAY 2026 
 
FLUTE Sue Hurst 
 Kate Geary 
  
  
OBOE Alan Evans 
 Dani McNeil 
  
  
CLARINET Lisa Walker 
 Jackie Bushell 
  
  
BASSOON Bea Waterfield 
 Chris Grovenor 
  
  
HORN Sean Frankcom 
 Helen Jenkins 
 James Seddon 
 Geoff Haines 
  
  
TRUMPET Thomas James 
 Cuthbert Lovell 
  
  
TROMBONE Prin Boon 
 Charlie Vereker 
 Stephanie Howard 
  
  
TIMPANI and Chris Fletcher-Campbell 
PERCUSSION  
  
  
  
  

VIOLIN 1 Kate Bailey  
 Marisa Miller 
 Andrew Frawley 
 Lily Ip 
 Mhairi Robertson 
 Eleanor Bagg 
 Joe Andrews 
  
VIOLIN 2 Louise Graham  
 Gillian Corrigan 
 Jeanette Thomas 
 Alison Forrow 
 Ewa Świątkowska 
 Pat Field 
  
VIOLA Heather Birt  
 Rosie Bruce 
 Robert Spencer 
 Louise Hill 
 Rhian Frankcom 
 Margarete Lucas 
 Laura Williams 
  
CELLO Spike Wilson  
 Polly Silk 
 Sarah Higgins 
 Andrew Clark Maxwell 
 Lisa Rees 
 Sarah Sparrow 
  
DOUBLE  Chris Seddon 
BASS Andrew Tyler 
 
 professional musicians 
 
Total 46 players 
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NEXT CONCERTS 
 
 

 21  Sunday 11 October 2026 at 4pm at Cornerstone 

Alfvén Swedish Rhapsody no 1 "Midsummer Vigil" 

Dukas Polyeucte Overture 

Elgar Symphony no 1 in A flat 

 
 

 22  Sunday 7 February 2027 at 4pm at Cornerstone 

Tchaikovsky Voyevoda: Symphonic Ballad 

Tchaikovsky Violin Concerto (Mabelle Young-Eun Park ) 

Dvořák Symphonic Poem Cycle: In Nature's Realm, 
Carnival Overture, Othello Overture 

 Kindly supported by Making Music's Philip & Dorothy Green Young Artists scheme 
 
 

 23  Sunday 16 May 2027 at 4pm at Cornerstone 

Borodin Prince Igor: Overture 

Humperdinck Merchant of Venice: Love Scene 

Taneyev La Oresteia 

Glazunov Symphony no 2 in F# minor 

 
 

 24  Sunday 10 October 2027 at 4pm at Cornerstone 

Dvořák Vanda: Overture 

Brahms Violin Concerto (Vladislav Adelkhanov) 

Sullivan Symphony in E "Irish" 

 
 
Please see further information at www.didcotconcertorchestra.org.uk  
 
 
DCO is proud to support local charity Didcot Good Neighbour Scheme, enabling 
elderly, vulnerable or isolated people to attend concerts by providing the volunteer 
befriender who supports each person with a free ticket. 


